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[ Abstract )

The Relationship between the Change in Mass, the Politicization
of Cultural and Artistic Fandom and the political Fandom

Jung, Byungkee

This article defines “the mass” as “a group of people gathered from various strata
aiming for a common goal.” It categorizes fandom into cultural and artistic fandom,
sports fandom, and political fandom, while distinguishing political fandom further from
“political and politicized fandom”. Political fandom refers to “a group or phenomenon that
enthusiastically favors a specific political actor, ideology, or event.” In contrast, “political
and politicized fandom” encompasses both political fandom and the politicized cultural
and artistic or sports fandom. The mass has evolved from the concepts of nation, people,
populace, and class to class and citizen since the late 1960s. In the 2000s, it further
transitioned to citizen, multitude, and affective multitude. The politicization of cultural and
artistic fandom began in the 1990s and accelerated in the 2000s, leading to the rise and
growth of political fandom. Particularly since the 2000s, as the mass’s character
increasingly values emotion and individual identity over reason and collective identity,
political and politicized fandom has also grown to emphasize emotion and individualism.
Modern Political fandom encompasses a variety of motivations and attitudes, but

depending on the degree, it tends to more easily merge with certain types of the mass.

Key Words : mass, political fandom, political and politicized fandom, cultural and artistic
fandom, multitude
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